
Major Project 3: Final Transmediation Project 
 

Throughout this unit, we’ve looked at the ways in which authors compose texts across media. 
From Donald Glover’s Because the Internet to the community-sourced documentary Hollow to John 
Branch’s “Snow Fall: The Avalanche at Tunnel Creek,” the new media possibilities of the 21st century 
afford writers new ways to express their ideas to audiences. But as we see in Bonnie Mak & Julia 
Pollack’s “The Performance and Practice of Research in A Cabinet of Curiosity: The Library’s Dead 
Time,” there are other kinds of transmedia experiences that can take place off screen to give those who 
experience these texts new insights. Transmedia embraces multimodality at the level of the text: readers 
can engage with one level of the story or go deeper down the rabbit hole to discover the story on new 
levels.  

For your final project in this class, I’m asking you to embrace transmedia by composing a 
research essay project across media. What will your transmedia essay be about? You tell me: the 
subject of your essay and what you have to say about it is entirely up to you. What does it mean to 
compose a research project on multiple media platforms? Again, you tell me: while we will read about 
and discuss both transmedia and the research project form, it’s up to you to decide how your piece will 
enact the intersection between the research project and transmedia. As usual, I just ask that you consider 
what textual forms will best help you present your ideas in an effective way. 

 

There are two non-negotiable requirements for this project: 
• Your text must be researched, meaning that you will need to draw from at least five outside 

sources in composing your research project. 
• Your project must take into account the tactile mode of communication, meaning that your 

project cannot be entirely digital. In some way, you must incorporate a physical element as you 
put together your final project. 
 

In addition to the actual multimodal text, you will also produce a rationale (aprox. 1200 – 
1500 words) in which you describe your composing process, reflect on the ways in which you are 
enacting the various media theories you have read and learned about this semester, and support 
the choices you made in preparing your final project with references to the texts we have discussed 
in class. 

Your grade for this project is not entirely based on the transmedia text and the rationale alone; 
you will also earn points for participating in the various workshops and conferences connected to 
this project: the research proposal workshop (4/16), the project proposal workshop (4/18), the 
one-on-one instructor conference (during Week Fifteen), and the gallery workshop day (4/30) in 
which everyone will share their projects and gain feedback on their works in progress. 

The final project and all supporting documents are due on Tuesday, May 7th by 11:59pm. 
 

Due Dates: 
Research Proposal Workshop  
(Bring a proposal [200-300 words] for your research project 
to class.) 

Tues 4/16 

Project Proposal Workshop 
(Bring a proposal [300 – 500 words] for your final transmedia 
project to class.) 

Thurs 4/18 

One-on-One Instructor Conference Week Fifteen 



(Bring a rough draft of your multimodal text to the 
appointment; be able to access any digital files.) 

 

Gallery Workshop Day 
(Bring your revised transmedia text to class to share; be able 
to access any digital files in class.) 

Tues 4/30 

Final Transmedia Project & Rationale DUE 
(Final project files due to shared Box folder/email; rationale 
due to your course blog.) 

Tues 5/7 
@ 11:59pm 

 

Grade Breakdown: 
Transmedia Text  
(Essay + Effectiveness) 

100 points 

Rationale 
(Process + Support + Use of Sources) 

100 points 

Participation 
(Research Proposal Workshop + Project Proposal Workshop 
+ Instructor Conference + Gallery Workshop Day) 

50 points 

 
TOTAL 

250 points 
25% of final grade 

 

Grading Rubric 
Category + Points Excellent 

(A range) 
Acceptable 

(B – C range) 
Unacceptable 

(D – Fail range) 
Project: 
Argument/Thesis 
(30 points) 

Clearly develops a strong 
argument or guiding thesis 
that is evident throughout 
the project. 

Develops an argument or 
guiding thesis. May 
occasionally stray off-
topic but the project 
largely develops its 
argument. 

Unclear or undeveloped 
argument or guiding 
thesis. Project seems to 
wander in an unproductive 
way. 

Project: 
Transmedia 
Elements  
(30 points) 

Effectively composed 
across 4 – 5 different 
media platforms; includes 
a tactile element.  

Composed across at least 
3 different media 
platforms; includes a 
tactile element. 

Composed across only 1 – 
2 different media 
platforms. Not including a 
tactile element means an 
automatic failing score for 
this category. 

Project: 
Support/Use of 
Sources 
(20 points) 

Meaningfully incorporates 
at least 5 outside sources 
to develop and support the 
argument; properly 
introduces and discusses 
the significance of said 
sources. 

Incorporates at least 5 
outside sources to develop 
and support the argument; 
may not engage with all 
the sources effectively. 

Sources are present but 
used ineffectively or not 
properly incorporated. Not 
incorporating at least 5 
outside sources means an 
automatic failing score for 
this category.  



Project: 
Effectiveness 
(20 points) 

Represents a polished 
final product; the various 
modes are implemented 
effectively and make 
sense. 

Represents a finished but 
not necessarily polished 
product; various modes 
are represented but 
perhaps not effectively. 

Does not represent a 
finished product; elements 
may be missing, 
inaccessible, or contain 
significant errors that 
impede understanding. 

Rationale: Process 
(25 points) 

Describes the composing 
process in detail including 
various shifts in the 
process and specific 
details about feedback 
received over the course 
of composing, including 
multiple workshops. 

Describes the composing 
process but in a general 
fashion lacking details or 
skipping over parts of the 
final project; includes 
only general details about 
feedback received. 

Does not describe the 
composing process in any 
meaningful detail; lacks 
discussion of the various 
workshops and how they 
affected the composing 
process. 

Rationale: 
Materiality  
(25 points) 

Discusses the specific 
materiality of the final 
product; e.g. what 
programs and materials 
were used and how they 
shaped the final product. 

Discusses some of the 
specific materiality of the 
final product, but may 
skip over some elements 
and/or not discuss their 
significance. 

Does not discuss the 
specific materiality of the 
final product or does so in 
an overly general fashion. 

Rationale: Support 
(25 points) 

Supports the various 
decisions you made 
throughout the composing 
process in a logical way 
connected to various texts 
and ideas we’ve discussed 
in class. 

Supports most of the 
decisions you made 
throughout the composing 
process but may not 
connect them all to texts 
and ideas we’ve discussed 
in class. 

Does not support many of 
the decisions you made 
throughout the composing 
process and/or doesn’t 
draw connections to texts 
and ideas we’ve discussed 
in class. 

Rationale: Use of 
Sources 
(25 points) 

Cites at least three texts 
that were assigned and/or 
discussed in class. May 
incorporate an additional 
outside text. Uses citations 
in a meaningful way. 

Cites at least one text that 
was assigned and/or 
discussed in class. 
Citations are generally 
connected to the writing 
and not just slapped on. 

Does not cite any of the 
texts assigned and/or 
discussed in class, or 
incorporates a citation but 
doesn’t connect it to the 
rest of the piece. 

Participation 
(50 points) 

Attends each one of the 
three workshop days 
(4/16, 4/18, 4/30) AND 
the one-on-one instructor 
conference during Week 
Fifteen. May make up a 
missed day by attending a 
tutoring session at the 
Writer’s Workshop. 
(Instructor conferences 
can NOT be made up.) 

May miss one of the three 
workshop days without 
attending a makeup 
tutoring session at the 
Writer’s Workshop. Does 
NOT miss the one-on-one 
instructor conference 
during Week Fifteen. 

Does not attend two or 
more of the workshop 
days nor attends a makeup 
tutoring session at the 
Writer’s Workshop. 
Missing the one-on-one 
instructor conference 
during Week Fifteen 
means an automatic 
failing participation grade 
for this project. 

 


